THE CRITIC 


What are some of the consequences of a Grities sys= 
tematically presenting/formalizing the reasons why 

he came to the conclusion that a given phemonemon 

that is described by its creator or promoters as being 
a work of art is not a phenomenon that is at the same 
time autonomous and aesthetic or that a given perfor- 
mance of a work of art is an invalid performance of that 
work? Two important consequences come to mind im- 
mediately: Such a presentation first of all allows all 
persons who are interested in that work or performance 
to know the criteria that have been utilized by the 
critic in question in arriving at the conclusion that 
he has and to know that the critic's conclusions have or 
not been arrived at arbitrarily. Such a presentation 
allows in effect the critic's audience--should they 

be interested in and capable of doing so--to objec- 
tively assess the value/validity of the evaluation 
that has been made by the critic in question--"'These 
are the yardsticks that have been utilized by this 
critic. These yardsticks appear to me to be valid 

ones to use in evaluating works of art or performances 
of works of art. These yardsticks have been objec- 
tively utilized by this critic. I therefore accept 

as valid his evaluation of the work of art or alleged 
work of art or performance of a work öf art iñ ques- 
tion." Such a presentation secondly can be of great 
value tothe creator(s) or performer(s) in question in 
that it represents an objective evaluation by an 
"outside" observer of the work or performance in 
question and can therefore be utilized by the cre- 
ator(s) or performer(s) in question as a potential 
guide-for-revision. [Would not a list of works of 

art that were not--when first presented to the world-- 
phenomena that were at the same time autonomous and 
aesthetic but which--because of revisions that were 
effected thereto subsequent to those world premieres 
because of particular critical evaluations of those 
phenomena--are presently autonomous-aesthetic phe- 
nomena be an interesting list? Would not a list of 
performances of works of art that were not--when first 
presented to the world--valid performances of the 
works of art in question but which--because ormes 
visions that were effected thereto subsequent to those 
world premieres because of particular evaluations of 
those phenomena that were formalized by critics of those 
works of art--were modified/revised (in any manner what- 
soever) so as to become valid performances of the autonomous-aes- 
thetic phenomena in question be an interesting list? ] 





